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BRUSH AND PENCIL 



work or lower its standard for commercial reasons. Like all other 
artists who have attained success, he is conscious of his powers and 
of his limitations, and we may reasonably expect under the circum- 
stances that much of his best work is yet to come. He will ever be 
a favorite artist with those who prefer sentiment to show, and the 
quiet charms of simple interpretation to the less pleasing results of 
ambitious composition. It is no mean honor to paint for those of 
good taste. Harold T. Lawrence. 




sundown 

By J. Francis Murphy, N. A. 
Collection of Frederick S. Gibbs 
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SALON PICTURES IN LINE 

The following eight illustrations are reproductions in pen-and-ink 
drawing of paintings exhibited at the Paris Salon. They are interest- 
ing not less as unique presentations of the originals than as types 
of black-and-white work, being translations in various styles from 
one medium to another. With the exception of Mile. M. Garay's 
" Women in Church," which depicts an act of religious devotion, they 
are all simple and pleasing bits of landscapes, unpretentious and true 
to their themes. What is more, they are devoid of the theatricality 
and the mere ambitious show so characteristic of the great mass of 
Salon pictures. By common assent it would be better if the French 
exhibitions had more such canvases. 




NIGHT ON THE LOIRE 
By Mme. L. Arc-Vallette 




WOMEN IN CHURCH 
By Mile. M. Garay 
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LANDSCAPE, EFFECT OF SNOW 
By R. M. Correa 




FISHERMEN'S HARBOR, VENICE 
By G. Roullet 




CONVERSION OF ST. PAUL 
By J. Didier 




THE MONKS' HILL, ON THE SARTHE 
By J. Brien 




GOLDEN MIST, SUNSET IN CHAMPAGNE 
By A. Guery 




TWILIGHT AT BOUVANS 
By F. Ch. Cachoud 



